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The history of one more year 
of student effort in the Cali¬ 
fornia School of Fine Arts is 
recorded in the work that is on 
view during the present annual 
exhibition at the School. 

Both the School and its stu¬ 
dents are to be complimented on the serious¬ 
ness of the work shown, and on the general 
level of accomplishment as well as on many 
examples of outstanding student ability. A 
word of appreciation, too, should be given to 
the attractive setting; to the gay outer court 
with its flower-filled fountain, and to the fine 
flower arrangements seen in some of the rooms. 

The display is too extensive to permit men¬ 
tion of individual examples of drawing, paint¬ 
ing, design, crafts and sculpture. It is imprac¬ 
tical to give the names of the many students 
who were included (this will be done else¬ 


where) or even to devote the space he deserves 
to each member of the faculty, of which we are 
told there are nineteen. But a few of the latter 
may be mentioned, with no disparagement in¬ 
tended to those who are omitted from lack of 
space. 

Because of his standing as a teacher, in addi¬ 
tion to reasons of priority, and because he will 
depart on a well-earned year’s leave, it is fitting 
that Lee Randolph, director of the School, one 
of its leading instructors and Dean of the staff 
in length of service, should be first noted. 
Although there has been no attempt, so far 
as one knows, to link this year’s exhibition 
with Mr. Randolph, it does in a most appro¬ 
priate way mark the conclusion of twenty-four 
years of his services as Director. Surely the 
writer is not alone in observing that throughout 
many years the School has been notable for its 
success in developing draftsmen, and—without 
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overlooking the good work that has been done 
in the classes of other instructors in this sub¬ 
ject—that much of the best drawing has come 
from students working under Mr. Randolph. 
If better draftsmanship is accomplished in any 
of the art schools throughout this country, the 
reproductions appearing in the catalogs that 
come to my hand give no evidence of it. Many 
an artist has achieved fame by drawings no 
better than those from the unknown students 
whose works line the corridors. 

The difficulty of figure painting, its position 
as one of the highest goals of the student in 
the professional art school, causes it to be given 
the most important place in the school’s annual 
exhibitions. The figure painting this year was 
shared by Mr. Randolph, Spencer Macky and 
Otis Oldfield, with characteristic, serious and 
successful teaching apparent in the work from 
the classes of each of these well-known and 
experienced instructors. Among the paintings 
made under Mr. Randolph, there were a num¬ 
ber that were notable for unusual sensitivity; 
a better-than-average feeling for the painter’s 
,craft. The wall devoted to the work of Mr. 
Macky’s students—who, we understand, have 
to meet the disadvantage to the colorist of 
painting at night—showed the competent guid¬ 
ance of a mature instructor. Mr. Oldfield’s 
classwork indicated that his aim is to lead his 
student toward the mastery of basic problems 
of painting before they devote time to detail 
and surface finish. 

It was a pleasure to study the large display 
of still-lifes in oil and water color accom¬ 
plished under the direction of William Gaw, 
which included many outstanding examples 
that were more than ordinarily successful in 
their solution of the problems that confront 
the painter. Gaw shows an uncommon ability 
for promoting in his students a sensitivity to 
color and feeling for painter quality, although 
at times this concentration on quality leads to 
a loss in volume and form. 

Although I missed the fine examples of 
carved stone, such as those by Helen Phillips, 
which were to be seen in the exhibitions of 
former years, the room given to work super¬ 
vised by Ralph Stackpole showed a number 
of figures in which the modeling impressed me 
as unaffected, direct and sincere. 

Lithography under Ray Bertrand merits 
much more attention than can be given to it 
for its capable craftsmanship, for quality as 
well as quantity of work, for its fine drawing 
and for the efficient way in which it was matted 
and shown. 

Some examples in the exhibition of com- 
Concluded on Page 5, Col. 1 


Paul Klee in Retrospect 

By Hamilton Wolf 

here is little girl of three. She 
lives near me. She plays in our 
garden. She dreams as only a 
child can. But Dolores, that is 
her name, thinks and knows 
things that many another child 
is not endowed to experience. 
Dolores sometimes is brilliant in key and some¬ 
times she is rich and deep as the Italian back¬ 
ground from which she has sprung. She seems 
to ride her tricycle in mad pursuit of an ab¬ 
stract thought. 

The innocence of eye and spirit possessed 
by Dolores must have been the flowering spirit 
garnered by Paul Klee and then made articu¬ 
late through the blending of his great joys and 
sufferings. But Klee was the master of his 
medium, without which his dreams would have 
dissolved into air. 

Was there ever a more direct challenge to 
realism than the memorial show of Paul Klee? 
You were lost in a world of spirituality. You 
lived in a realm that lured you on and from 
which you wished there were no return. You 
stood before the work of a man with the mind 
of a mathematician but you sensed poetry 
instead of algebra. Here were order and ar¬ 
rangement that preserve the balance of the 
universe. It was not paint, it was not man who 
addressed you but instead angels of joy and 
sorrow bid you stop and listen. 

Alumni Benefit Successful 

T he recent benefit drawing of art works, 
sponsored by the Alumni Association of 
the California School of Fine Arts, was 
successful beyond the expectations of the com¬ 
mittee. Undertaken for the purpose of financing 
the Alumni Exhibition, which will be held in 
the San Francisco Museum of Art in October, 
the show sold over 2000 tickets, netting a sum 
of nearly $500.00. 

Following are the holders of the tickets 
drawn and the names of the artists whose works 
they won: 

Mrs. R. Allison, a Macky painting; Miss J. 
Muller, a Dean wood-engraving; Mrs. P. 
Neimo, a Dean wood-engraving; Hewitt Clark, 
a Stackpole drawing; Phyliss Mason, a Strieker 
textile; Charles Gassion, a Wilkinson water 
color; Carrie Donnely, a Todhunter etching; 
Mrs. M. Sutehall, a Volz lithograph; Anne 
Mery, a Poole painting; Don Patton, a Gaw 
water color; Mrs. D. Chidester, a Del Pino 
Concluded on Page 5, Col. 2 
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Rosenberg Seholarships 

Lloyd W. Wolff and Hassel 
Smith have been awarded the 
Abraham Rosenberg Scholar¬ 
ship for 1941. The Board of 
Directors of the San Francisco 
Art Association, in making the 
award, determined upon a divi¬ 
sion of the prize because of the excellent cali¬ 
bre of work submitted to the jury. Mr. Wulff 
will receive $1200 for travel and study in 
Ecuador, and Mr. Smith will receive $800 for 
further study of painting in the United States. 

Lloyd W. Wulf attended the University of 
Nebraska as an art major and spent two years 
in the California School of Fine Arts. He has 
exhibited in San Francisco, Philadelphia, New 
York, Chicago, Seattle, Portland, Los Angeles, 
and other cities. He is represented in the Albert 
Bender Collection at the San Francisco Museum 
of Art by a drawing entitled “Figures” and a 
water color of the same name. He was given a 
Phelan scholarship at the California School 
of Fine Arts in 1936 and won the Parilia Pur¬ 
chase Prize in 1937 for his lithograph entitled 
“The Prayer Room.” 

Hassel W. Smith Jr. graduated from the 
Northwestern University, Illinois, and attended 
the California School of Fine Arts 1936-39. 
He was awarded the B. S. 
cum laude at Northwestern. 

He has exhibited in the San 
Francisco Museum of Art, the 
Chicago Art Institute, and the 
Portland Museum of Art. 

He has traveled extensively 
throughout the United States. 

For the past year Mr. 

Smith has been working at 
Angels Camp, California, 
and wishes to continue his 
painting in that region. The 
“Southern Diggins” from 
Placerville southeast to Mari¬ 
posa are of special interest, 
particularly Tuolumne, Cala¬ 
veras, and Amador Counties, 
which are in much the same 
conditions as they were some 
ninety years ago. 

William Hesthal, co-wjn- 
ner with Theodore Polos of 
last year’s Rosenberg Schol¬ 
arship, has been traveling in 
Mexico and will return to 
San Francisco July 1. 


Members’ Exhibition in July 

HE First Artist Members’ Exhibition 
sponsored by the San Francisco Art Asso¬ 
ciation at the San Francisco Museum of 
Art will open with a preview to members and 
friends on the evening of July 8th. Artist mem¬ 
bers in good standing will be represented by 
one piece of work each, in any medium. 

A prize of $100 has been made available 
through the generosity of Flax's, dealers in 
art materials. The award will be given to the 
work receiving the largest number of votes 
cast by exhibiting members. The prize, at the 
discretion of the artist, may be considered as 
a purchase prize, and become a part of the 
Museum’s permanent collection. 

Five children from the Saturday morning 
classes at the San Francisco Museum of Art 
have been awarded a year’s scholarship to the 
children’s classes at the California School of 
Fine Arts. 

Scholarship winners are Raymond Bandar, 
Dion Chesse, Josephene Raymond, George 
Friedman, Alexander Tisnada. The jury was: 
Ruth Armer, Ruth Cravath Wakefield, Mrs. 
Lloyd Ackerman, Paul Hunt and John Brookes. 



Hassell Smith (left) and Lloyd Wolff. 
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Alice Chittenden Resigns 

When the California School of 
Fine Arts opens the Fall Season 
in August it will be without its 
best known and oldest instructor. 
Since 1897, Alice Chittenden 
has been instructor in drawing 
in the Saturday Class of the 
School, and there are but few local artists who 
have not come under her guidance or been 
affected by the stimulus of her personality. 

Alice Chittenden entered the Art School, 
then known as the California School of Design, 
as a student of Virgil Williams in 1877. She 
has witnessed the growth of the Art Association 
and has been part of the Art School itself from 
its early struggling years when it was housed 
in a loft over the California Market on Pine 
Street to its present position of influence. She 
has observed the broadening of vision and 
approach to art teaching, from her own student 
years, when a life class was “taboo” and one 
learned anatomy from a study of the skeleton, 
through the years of separated life classes for 
men and women, and on to the large mixed 
life classes of today. 

“In my first student years,” said Mrs. Chitten¬ 
den, “the Art School had but one instructor, 
Virgil Williams, but as the classes grew, Mrs. 
Williams assisted, then Yelland came from 
New York, taking over cast drawing and land¬ 
scape. As a help in anatomy, a young doctor 
lectured, sometimes bringing a paralyzed pa¬ 
tient from one of the hospitals.” 

“I began exhibiting portraits in crayon after 
two years in the School,” she continued, “and 
after another year’s study of painting began 
exhibiting in Art Association Annuals. In 1897 
I was appointed as teacher in the Saturday 
Class. The School was then in the old Mark 
Hopkins Mansion. I had been on the School 
Board for a number of years. At the time of 
the earthquake, there were sixty students in 
my class and I had two assistants. Normal 
Students in those years were required to do 
practice work in teaching and were assigned 
to my classes.” 

We recall, personally, with delight, the feel¬ 
ing of superiority and distinction when, as a 
student in the Art School in 1910 we were 
selected to “assist Mrs. Chittenden on Satur¬ 
days.” Her intelligent criticism and insistance 


on sound draughtsmanship still lingers with us. 

During her years as teacher and exhibiting 
artist, Alice Chittenden made several trips to 
New York and Europe, studying and exhibiting 
in France and Italy. She was one of the first 
women to serve on an Art Association jury 
and has received medals and awards in Europe 
and America for flower still lifes and portraits. 
Mrs. Chittenden’s paintings are included in 
many local and Eastern collections. 

Alice Chittenden’s life has been interwoven 
in the activities of the Art Association. Still 
young and vigorous, she is taking an active 
part in the coming exhibition of the Art 
School’s Alumni. We cannot visualize the Sat¬ 
urday Classes without her —M. R. 

Members’ Gallery at Museum 

T he Bulletin was forced last month to 
omit mention of the Art Association 
Members’ Gallery at the Museum. This 
little gallery, however, has continued to house 
a succession of vital and interesting exhibitions. 

Alexander Nepote held a stimulating exhi¬ 
bition of water colors from March 10th to 
March 23rd. Merlin Hardy’s exhibition of oils 
ranked with the gallery’s best shows. 

Edward Hagedorn, who next exhibited, sur¬ 
prised us with a display of vivid water colors 
done some years ago. Avis Ziedler exhibited 
sculpture and pencil drawings of recent years, 
hers being the last exhibition in April. 

James Donald Prendergast presented oils and 
drawings from May 5 to May 18. John Tufts’ 
colorful oils followed from May 19 to June 1, 
and as we go to press, J. M. D. Olmsted is 
showing a collection of water colors, quite 
personal, though reserved. 

Charles Surendorf will hold an exhibition 
of prints June 16 to June 29. B. Ullrich will 
exhibit lithographs June 30 to July 13. July 
14 to July 27 the gallery will present etchings 
by John Stoll. Oils by Geneve Sargeant will 
be on display from July 28 to August 10. 

The San Francisco Museum of Art will hold 
an exhibition, “Architecture Around San Fran¬ 
cisco Bay,” from June 18 through July 6. This 
exhibition was organized by Hervey Clark and 
Ernest Born, and was shown at the Architec¬ 
tural League in New York last April. Seven¬ 
teen offices in the Bay Region have contributed 
examples of their work, which are chiefly 
houses in the district. Included in the show- 
are works by William Wurster, Gardner Dailey, 
Hervey Parke Clark, John Ekin Dinwiddie 
and other nationally known architects. 
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Telenews Exhibitions 


(Continued from Page 2) 

mercial art and illustration, accomplished 
under Paul Forster, led to the conviction that 
many of these students could step at once into 
advertising agencies and meet the problems 
found there—which is no mean praise. 

Several display cases of ceramics made by 
students under Frank A. Smith, showed some 
delightful qualities of extreme texture and 
color, although there was little invention in 
form. The work in interior decoration under 
Miss Renshaw exhibited a careful attention to 
detail, an enviable knowledge of period deco¬ 
ration and other qualities that cannot be out¬ 
lined in a paragraph. Instrumental drawing by 
Donald Forbes should not be passed without 
notice, nor the work under Mrs. Albright, nor 
some small but good landscapes from Labaudt’s 
classes at Montalvo. Designs from the classes 
of Marion Hartwell were disappointing in 
quantity, since we have in the past been accus¬ 
tomed to a larger showing of Miss Hartwell’s 
imaginative and stimulating class work. 

The display of textiles from the classes of 
Rosamond Strieker spoke for itself in no 
meager terms. One’s first thought was that 
these excellently executed and striking designs 
should attract the attention of textile manu¬ 
facturers—as indeed a further examination of 
statements pinned on the wall showed they 
have; a number having received what may 
prove to be national recognition. 

Aside from the dull facts of who showed 
and what, there were overtones of a more gen¬ 
eral meaning. Such an exhibition is more than 
a showing of the work of this and that student 
in the classes of this and that instructor. It is 
more than an exhibition of the immature efforts 
of beginners (and not always so immature at 
that) ; it is also an exhibition of hope, of secret 
or avowed ambition. It is an exhibition some¬ 
times of self-sacrifice by those who have turned 
away from more profitable pursuits—judged 
in dollars and cents—in order to study in this 
delightful but difficult field of self-expression. 

It is an exhibition of courageous persistence in 
the pursuit of ideals that are not easy to 
achieve. It is an exhibition of patience and 
observation, of growing technical skill, of 
growing understanding; of many undercur¬ 
rents of thought and emotion. We must not 
forget also that it is an exhibition of good 
teaching, of the unflagging interest and help¬ 
fulness of those who, often at the cost of much 
that is of value to themselves, have given the 
best of their minds and their years in an un¬ 
selfish devotion to student welfare . 


novel experiment in exhibitions 
is being undertaken by the Tele¬ 
news Theatre of this city. Spon¬ 
soring a rotating show in varied 
media, to be changed every two 
weeks. Telenews now has on view 
a group show of about ] 5 draw¬ 
ings and prints. A prize of $10 is being 
awarded at the conclusion of each show. 

Invited by Telenews to assist in the under¬ 
taking, a committee of the Artists Council of 
the Art Association has been in charge of the 
arrangements and hanging of the present ex¬ 
hibition. According to the management of the 
theatre, the show is attracting most favorable 
and interested comment from the general 
public. 

The invitation to exhibit is open to all artists 
in the Bay Area. The committee representing 
the Council is composed of Franz Bergmann, 
chairman; Mallette Dean; and Fred Olmsted. 

An opportunity for amateur camera enthu¬ 
siasts to exhibit their work will be offered by 
the San Francisco Museum of Art starting 
Monday evening, June 16th, at 8:00 o’clock. 
All amateur photographers are invited to ex¬ 
hibit their snapshots, color slides, etc. 

The San Francisco Museum of Art announces 
a series of Saturday morning art classes for 
children between the ages of 4 and 18 to be 
held between June 21 and August 2. Classes 
will be arranged so that all children may work 
with drawing, painting and clay modeling. 

Alumni Benefit 

(Continued from Page 2) 

painting; Mrs. J. Gassou, a Carey painting; 
William Gerstle, a Randolph painting; Jerry 
Manini, a Cox painting; Elmer George, a Bach 
water color; Jean Trichner, a Bertrand litho¬ 
graph; Eva Ross, a Smith water color; Sonya 
Le Noir, a Cravath sculpture; George Kava- 
naugh, a Boak painting; Clair Carmen, a 
Hagedorn drawing; Mrs. Friedman, a Sargeant 
painting; Charles Bassion, a Polos lithograph; 
Paul Hunt, a Clifford painting; Patricia 
Moffet, a Hunt water color; Dr. M. Bertola, a 
Boak painting; Vera Ruppel, a Logan water 
color; C. Murley, an Oldfield painting; Mrs. 
Bohannan, a Forbes tempera; Eleanor Bachan, 
a Chittenden painting; Maureen Miller, a 
Forster painting, and Mrs. Ratto, a Labaudt 
painting. 
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Awards, California School of 
Fine Arts—1941-1942 

Life Drawing: Nancy Bordewich, Eleanor Jellen, 
Mary Jane Lindner, Robert Longbotham, Barbara 
Middleton, Don Patton, Margaret Sorenson, Anne 
Wilder, Charles Ware, Walter Witt, James Burgess, 
Hewitt Clark, Mary Garabedian, Edmond Gross, John 
Lindabury, Tryphon Nichols, George Ramos, James 
Scott, Charles Sutorius, Norma Taylor, Ed Corbett, 
Ray Brooks, Rosemary Jemne, Maureen Love, Pauline 
Lorenzen, Fanny Mathews, Richard Price. 

Life and Portrait Painting: James Burgess, Walter 
Witt. 

Still Life Painting: Alexander Andernson, Hewitt 
Clark, Teruo Iyama, Katherine Tsanoff, Norma Taylor, 
Mary Garabedian, Eleanor Jellen, Tryphon Nichols, 
Charles Ware. 

Sculpture: Betty Davidson, Rosemary Jemne, James 
Lovera, Jean Sprague. 

Fresco Painting: Ronald Bladen, Dwain Faubion. 

Design: Gudrun Gref, Jane Pierson, Katherine 
Tsanoff, Harold Taylor, Milvia Boak, Dwain Faubion, 
Norma Taylor, Margaret Hanson, Kenneth Orrett. 

Elementary Drawing: John Cook, Stanley Misener, 
Charles Ware. 

Mechanical Drawing: Eleanor Jellen, Mary Patchett, 
Harold Taylor, Eleanor Thorp. 

Interior Decoration: Douglas Cayne, Barbara Chase, 
Fillmore Eisenmayer, Patricia Hinchman, Virginia 
Likos, Mary Alice Patchett, Jane Pierson, Louis Try- 
ford. 

Ceramics: James Lovera, Georgia Vail. 

Commercial Art: Hewitt Clark, Edmond Gross, Anne 
Marie Lesser. 

Illustration: Allen Pencovic, George Ramos* Mar¬ 
garet Sorenson. 

Fashion Advertising: Norma Taylor, Florence Mick- 
elson. 

Lithography: Edmond Gross, Teruo Iyama, Florence 
Mickelson. 

Textiles: Frank Eckenroth. 

Saturday Classes: Ruth Beadle, Patritia Twohy, 
Robert Griffin, Dmitri Kooushinoff, Victoria Minudri, 
Charles Runyan, Donald Blumenfeld, Shirley Dinsdale, 
Peggy Hodges, Warren Weinstock, Ronald Du Bois, 
Edward Garzero, Kinsey Gray, Marjorie Weigel. 

Night Classes: Robert Steenherg, Paul Clouette, 
June Conrad, Helmuth Gerson, Helen McCready, Ber¬ 
nice Van Gelder, Henry Biederstadt, Gus Colichcidas, 
Ralph Colbert, Frank Kettlewell, James Weeks. Esther 
Weeks, Pete Buller, Betty Davidson, Bamse Nielson, 
Helen Vladic, Jack Won, Elgin Whigarn, Robert Boyce, 
Bruna Trussi, Robert Aquilar, Jane Oswald, Ed. Mau- 
berret. 

Scholarships 

(Subject to confirmation in December for spring 1942) 

Virgil Williams: Norma Taylor. 

Anne Bremer Memorial: Hewitt Clark, Walter Witt. 

Angus Gordon Boggs: Charles Ware. 

James D. Phelan Fund Regular Shcolarships (full 



Dion Chesse observes the works of prize-winning 
children at the San Francisco Museum of Art. 


tuition) : Betty Davidson, Duane Faubion, Mary Gara 
bedian, Maureen Love, Phyllis Mason, Tryphon 
Nichols. 

James D. Phelan Fund Special Scholarships (full 
tuition) : Anne Marie Lesser, Mary Navratil, George 
Ramos, Robert Sliter, Charles Sutorius. 

James D. Phelan Fund Special Scholarships (half 
tuition) : Alexander Anderson, Edmond Gross, Teruo 
Iyama, Margaret Sorensen, William Wolff, Eleanor 
Jellen, Cosette Perkins, Richard Price, Kathryn Tsan¬ 
off, Charles Wong. 

Anne Bremer Memorial Fund (special awards) Fall 
term: Virginia Likos, Pauline Lorenzen, Allen Pen¬ 
covic, Joan Hinchman, Lola Eisenmayer. 

I. N. Walter Sculpture Prize: Ray Brooks. 

Fletcher Cup Award of Honor: Edward Corbett. 

Saturday Class Scholarships: Dimitri Kooushinoff, 
Mario Del Chiaro, Peggy Hodges. 

High School Scholarships 

Herbert Gonzales, Mission High School; Janice 
Illig, Fremont High School, Oakland; Richard Shaw, 
Alameda High School; Robert Whelchel, Venice High 
School, Los Angeles. 

Honorable Mentions 

Alexander Anderson, Polytechnic, San Francisco; 
Melville Mathewson, Mission High School; Eddie 
Schambari, Mission High School; Clifford Smith, San 
Rafael High School; Richard Yee, Lodi High School. 
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